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Elastic Plastic
Sponge

EBBMIER

This project

was a unique
structure and it
was comprised

of 250 cells,
each fabricated
using custom
jigs. Ball-Nogues
Studio led a
group of students
from the Southern
California
Institute of
Architecture
designed this
masterpiece.
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2:
Cradle
BE

Ball-Nogues
Studio created

an aggregation of
mirror polished
stainless

steel spheres,
the sculpture
operates
structurally

like an enormous
Newton’s Cradle.
Each ball is
suspended by

a cable from a
point on the

wall and locked
in position by

a combination

of gravity and
neighboring balls
while reflecting a
distorted image
of passersby in

both cars on foot.
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o When talking about America, a country with
short history, a country composed by immigrants,
everybody would associate melting pot or salad bowl
with its diversity and compatibility.

o Inthefield of design, the United States also has
diversified styles. Different from the monotheism of
Germany and the Netherlands’ designs, the United
States design is the comprehensive embodiment of
the foreign designs. Although the German Bauhaus
design has effects on American’s entire architecture
and design education system, and postwar Swiss
international socialist graphic designs also influence
its design style. Overall, we can see many other
countries’ design styles in American design, but
there is no styles can totally conquer America’s.

o American design is very influential and unique
in the world. A multi-national country bears a wealth
of creative ideas. Highly developed industry ensures
rich material resources. Advanced technology
perfects production means. All these make
America’s installation art unique scenery. In America,
designers pay a lot of attention in the employment of

technology. Their works are not just about aesthetics.

Most of the time, we can see those picturesque

works are realized with the help of high technology.
o Amongthose, Ball-Nogues and SOFTlab

are two of the outstanding studios and designers.

They carefully select the materials, employ high

technologies and bring their works into the cities.

Viewers can get close to the works, which are the
well combination of technologies and art. In a sense,
viewers and works are integrated as one part of
nature. Social communication can be strengthened,
the distance between people and artis also
shortened through the works.
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BRESERYTERES
Ball-Nogues Studio

www.ball-nogues.com

BEAUTY BORN FROM

1:
Feathered Edge

Ball-Nogues
Studio used
over 21 miles of
colored strings
configured in
catenary curves
to span the
gallery space to
form a dynamic
sculptural
environment.
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2:
Table Cloth
i

Table Cloth was
a performance
space in the
courtyard of
Schoenberg Hall
at the UCLA Herb
Alpert School

of Music in Los
Angeles designed
and fabricated
by Ball-Nogues
Studio. The
project was

a result of
ongoing research
into the reuse
of temporary
structures and
installations
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Ball-Nogues
Studio
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o Los Angeles-based design team Ball-Nogues Studio was
founded by Benjamin Ball and Gaston Nogues, who are both
artists and architects. Benjamin Ball and Gaston Nogues both
studied for their degrees at the Southern California Institute
of Architecture (SCI-Arc) and were once at the Gehry Partners.
They both have been teaching in the graduate architecture
programs at SCI-Arc. The similar experience and same interest
and enthusiasm in the fabrication process made these two
designers together and started their studio.

o Many of their works have been exhibited at major
institutions throughout the world, including the Museum of
Contemporary Art, Los Angeles, the Hong Kong and Shenzhen
Biennale and the Beijing Biennale. Their works also appeared
in publications worldwide, such as the New York Times, the Los
Angeles Times, Architectural Record.

o This team works with unusual materials, develops
new digital tools, and applies architectural techniques in
unorthodox ways to build technologically innovative and
visually spectacular built environments. Their aim is to enhance
and celebrate the potential for social interaction through
sensation, spectacle and physical engagement while striving to
infuse the matter of the built environment with a downstream
purpose.

o They seek opportunities to build that are outside the
restraints of the conventional architectural milieu so that
they may more tightly focus their energies on research and
practice on the materials and structures. They do not seek to
distance themselves from the built environment through the
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use of digital tools, rather they seek to master the tools’ use,
reinterpret the capabilities and adapt or modify the technique
to suit the designers’ intentions.

o Currently, Ball-Nogues studio is busy with several big
projects. Itis believed that we will see more wonders and
surprises from them.
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Interview

with

Benjamin Ball,
Ball-Nogues Studio

o 360 When you started the studio,

you chose LA as your base instead
of the metropolitan NYC, what is so

usually react or respond to your public
landscape?

o B:Theyrespondin different ways.
We do not aim to produce a single type
of response in the viewer. The viewer
participates in the work; we want them
to interpret this experience in his or her
own way.

o

o 360" In Ball-Nogues installations,

o Ishould say that in comparison
to military technology or advanced
robotics, the technology most
architects and designers employ is
fairly unsophisticated.

o 360" You have come to China
and presented your work in Shenzhen
Hong Kong Biennale 2009, what is your
impression of design scene in China?

we can always see inventive use of

interesting of the city to you?

o B:Gastonand | attended the
Southern California Institute of
Architecture in Los Angeles. Gaston
has lived in Los Angeles for 30 years;

I have lived here for over 20. We are

in LA because we have roots here

and because it is among the best
places in the world to do what we do.
There is network of fabricators and
manufacturers that is more accessible
to us than those in the New York
region. There is a lot of inexpensive
studio space available to construct
our projects in comparison to New
York. Also, the young design talent, and
cultural institutions are outstanding.

o

o 360" Starting from here, you have

different materials. How do you choose

the materials for each project?

o B:Materials are often the
first things we investigate when we
decide to do a project. We explore
the potential of the chosen materials
to make space, structure, and
atmosphere. We establish what their
potential and limitations are and then
we move forward with the development
of the project. We have a very craft
based practice.

o

o 360" Most people may consider

o B:lthinkitisveryactive and
expanding rapidly. Over the next few
decades, it will be the most influential
place in the world for design.

o 360" Ball-Nogues Studio has
been established for 7 years, looking
back, what do you see in your 7-year
practice?

o B:Alotof hard work and sacrifice.

o

o 360" Right now you are busy
travelling around for setting up your
fabrication, so what can we expect
from you in the near future?

technology as rigorous and cold,
but you seem to bring the soft and
romantic attribute out of it. In your
works, what does the role of high
technology play?

built many fabrications, some of which
are placed outdoors. Could you tell

us the obstacles when bringing them
outdoors and how did you overcome
them?

o B:Allof our projects are designed
for specific environmental contexts;
whether they are to be indoors for a six
month or outdoors in a harsh climate
for a life of 25 years. The materials we
choose and the structures we design
are largely determined by the physical
context.

o

o 360" And how do the viewers

o B:Weare not romantic about
technology. Technology simply enables
us to do things we would not be able
to do using traditional tools of design
and production. It enables us to create
spaces that embody different effects
and evoke new experiences. To some
people, the effects we create using
technology feel more “human” and

“warm” than effects generated using
traditional methods of production.
This may have something to do
with the level of intricacy and the
infinite varieties of scale that digital
technology enables one to produce.
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Cradle
BE

Ball-Nogues
Studio created
an aggregation
of mirror
polished
stainless
steel spheres,
the sculpture
operates
structurally

like an enormous
Newton’s Cradle.
Each ball is
suspended by

a cable from a
point on the
wall and locked
in position by
a combination
of gravity and
neighboring
balls while
reflecting a
distorted image

of passersby in
both cars on
foot.
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o B:Weare currently doing several
permanent public art works and
a couple of buildings. In each, our
approach is to evolve ideas about
structure and materials over the
course of several projects. For example,
we are creating a monumental outdoor
sculpture for Edmonton, Alberta
Canada that expands ideas we
developed in our Cradle project for
Santa Monica. We are also creating
a large environment within the new
Bradley West International Terminal at
Los Angeles International Airport. This
is a permanent work that broadens
ideas developed in our Feathered Edge
project of 2009. Look for projects that
broaden investigations we undertook
in earlier works by adapting them to
permanent contexts.
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Created for the
Los Angeles
County Museum
of Art (LACMA)
gallery at the
Charles W. Whitegs
School, Double L
Back-to-Basics
is comprised

of brightly
colored letters
constructed
using paper and

of a mo 3Q
arch s
he SN 12
child
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Table Cloth
EXi

Table Cloth was
a performance
space in the
courtyard of
Schoenberg Hall
at the UCLA Herb
Alpert School

of Music in Los
Angeles designed
and fabricated
by Ball-Nogues
Studio. The
project was

a result of
ongoing research
into the reuse
of temporary
structures and
installations.
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G ity’s Loom

BEOMTH

Gravity’s

Loom’s surface
twisted,
contorted,

and spiraled
downward through

rming the

interactions
with the museum.
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