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while both cbscuring and allowing gimpses of the
building behind it

The installation functioned as architecture
and sculplure but akso as a "'made-io-order”
product through a unified manufactunng stratecy:
The designers achieved their agsthetic effects by
manipulating Mylar reinforced with bundied MNylon and
Keviar Fibers on a computer-controlied (CNC) cutting

machine. Simultaneously reflective and ransparent,

the amber-colored fim offered LiV-resistance through

Beary

’5'-2:_ -
% - 2 a laminated golden metallic finish, The result was
el S —_— neither a tent-type membrane nor a cable net structure
in the manner of Frei Otto, but a unique tensie matnx
comprised of 504 different instances of a parametnc

component or "petal” each cut and labeled using the

wisionary tyrant on a monomaniacal quest 1o hamess the "power of the vortex® and possess The great truth of CMC systern. Every petal connected to its neighbors
the unkncwn al three points using clear pohycarbonate meets 1o
The installation warped the fiow of space with a golden rendition of a celestial biack hole. Constructed foern the overall shape of a vortex. As though warped

in tinted Mylar resembling stained glass, the vortex functioned as a shade structure, swiring overhead for the by the granvatational force of a black hole, the petals
entire summer of 2005. The intenor of the immersive installation created a space for social interaction and continually changed scale and proportion as they
contemplation by changing the volume, color, and sound of the courtyard gallery. During the day, the canopy approached the singularity of the pace
cast colored fractal light pattemns onto the ground while a sound installation by composer James Lumb lightly In 2007, BNS won the Museumn of Modem
rumbiled below the feet of visitors. When standing in the center or "singularity” of the piece and gazing upward Art's Young Architects Program Competition, with

| Ihe visitor could see only infinita sky. lin the evening when viewed from the exterior, the vortex glowed warmily their ‘Liquid Sky',(Fig 07-12) It was a temporany
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RELAX SURFACE

EXTRACT WIREFRAME

RUM INSTANTIATION SCRIPTS

COMPILE PEDALS

CATALOG FOR FABRICATION

INSTALL TRIPOD SUPPORT

SOMPLETE CANDPY

emwonment nstalled at the PS1 Contemporary Art Center, It immersed the viewer in kaleido SCORN IS

of color created oy suni IJ'!‘_ filter ng '_i'lrlj'_;:._';l'n an array of fransluce

suppon the surface

blossoming flowers of stained glass. Six lowers

while provicing discrete spaces al their base |

vibrant aasthetics and festive actiili
Long Istand City stree
C

LOMMIMESSIONE alifornia, BMNS designed Copy

e festival grounds for fen days, providing

Droopscape(Fig.13-14), ¢

Doth v

Al spectacie and shelter from the harsh

Throughout the day, music fans sal. talked

and slept in the dappled pools of colored light and shadow produced by the canopy. Al night, Copper
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frozen moments in the flow of products through
the tributaries of global exchange. Outside of
its environmantal benefits, the strategy of cross
manutacturing will dramaticalty recontextualize the
clothing item - a symbol of mass consumarism - into
an allernative gesture of sustainability and hope.
BNS share an enthusiasm for the fabrication
process as it relates 1o the buit cbject both physically
and poetically by letting the properties, imitations,
and econdmic scenancs associated with a material
guide a structure's ultimate form while developing
methads 1o extend the intertwined boundaries of a
material's aesthetics, physical patential and Ffecycle.
BMS does not seek to distance themsehves from the
built environment through the use of digital tools .
rather BNS seeks to master their use, reinterpret their
capabiities and adapt or modify them to suit our
intentions,

Photo Credit:

Fig.01,Fig.07.Fig.09 and Fig.15-17 BNS; Fig.02 Olver

Hess. Fig.03 Scolt Mayoral: Fig.04 Benny Chan; Fig.05 and

Fig. 16-18 Banjamin Ball;Fig.06 Neil Cochran;Fig.08 Fig.10
' and Fig. 12 Mark Lantz; Fig.11 Steph Goralnick
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