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 Beverly Hills

TIFFANY, Gehry Jewelry Launch Gala
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' Designer : Benjamin Ball and Gaston Nogues

Temporary pavilion for Frank Gehry Tiffany Jewelry.
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Honoring the materiality of Gehry's early
work

A temporary project for a single night, the gala to
celebrate the launch of Frank Gehry's signature
jewelry line for Tiffany, the installation was
constructed on a portion of Beverly Hills' Rodeo
Drive that was closed for the event this past
March. Honoring the materiality of Gehry's early
wark while recalling the imagery of Tiffany's ad
campaign, the design for the event was fully
street-conscious. A structure extending over one
block consisted of walls, furniture and bars, with a
single wall stretching a full half block in length
The natural curves of the forms echoed the curves
of the human body. The natural brown surfaces

were created using ordinary corrugate processing
methods in combination with techniques employed
by Gehry in his Easy Edges furniture line of the
70s. The processes employed to fabricate the
voluptuous forms of the pieces were developed
jointly by Balls-Nogues and its fabrication arm,
Ethos Design of Glendale California.

A total of 25,000 pieces of industrial corrugate was
cut and laminated for use in the project. 4,000 of
these were sixty-foot long strips incorporated into
a wall to form an effective backdrop for the exhibit.
Twenty-four ottomans of unique form provided an
unusual seating experience for the 600 guests
Peep show type display windows afforded a view
of naked models, inspired by a Marcel Duchamp
piece, who in turn displayed Gehry jewelry on their
bodies in a living version of Tiffany's 'body as
landscape’ print campaign

Corrugate is very strong and capable of supporting
the weight of several adults. In that it integrates
structure and skin, rather than being a surface
which needs a support framewaork, corrugate can
operate like a shell that incorporates both skin and
skeletal armature. Considering that the material is
scul pt-able using computer controlled {CNC)
router, making possible compound curving similar
to that of wood at an architectural scale, it has
great sensory appeal to the viewer
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